
MLA EIGHTH EDITION – QUOTATIONS 

 

PROSE:  

4 lines – in the text, quotation marks – the sentence period after the reference: For Charles 

Dickens the eighteenth century was both “the best of times” and “the worst of times” (35). 

 

more than 4 lines – block (set off from the text), indented ½ inch from the left margin; no 

quotation marks; the parenthetical reference after the period; if a new paragraph begins in the 

middle of the quotation, indent its 1
st
 line.  

 

POETRY:  

2, 3 lines – in the text, with “ / ”; if a stanza breaks occurs in the quotation > “ // “ 

 

more than 3 lines > block (set off from the text), indented ½ inch from the left margin, quotation 

marks; the parenthetical reference after the period; citing – line and other division numbers 

(canto 12); if the layout of the lines in the original text, including indentation and spacing within 

a between them, is unusual, reproduce it as accurately as possible; if it begins in the middle of a 

line – positioned where it is in the original 

 

DRAMA/TV MOVIE/SERIES: - off from the text 

character’s name > ½ inch> CAPS – HAMLET. Text text text 

the rest of the lines – indented an additional amount 

 

ELLIPSIS – when you omit a word, a phrase, a sentence. In prose: . . . ; In poetry: either: . . . or 

if a line or more is omitted in the middle of a poetry quotation that is set off from the text – a line 

of spaced periods approximately the length of a complete line of a quoted poem 

If the author uses ellipsis points – distinguish them from your ellipses – either [….]; or (29; 1
st
 

ellipsis in original) 

 

OTHER ALTERATIONS OF QUOTATIONS 

 

*insert material missing from the original or add “sic” to assure readers that the quotation si 

accurate even though the spelling or logic might make them think otherwise 

 

Shaw admitted, “Nothing can extinguish my interest in Shakespear” (sic) 

 

*italicize words for emphasis and write (emphasis added) between brackets at the end of the 

quotation 

 

*comment or explanation inside the quotation – square brackets 

 

Milton’s Satan speaks of his “study [pursuit] of revenge” 

 

*pronoun unclear > identify in […] 

 



In the first act he soliloquizes, “Why, she would hang on him [Hamlet’s father] / As if increase 

of appetite had grown/ By what if fled on….” 

 

PUNCTUATION WITH QUOTATIONS 

 

*colon if formally introduced 

*comma or no punctuation – if integral part 

*no opening and closing quotation marks if set off from the text 

*reproduce any quotation marks that are in the passage quoted 

*double quotation marks around quotations incorporated into the text and single quotation marks 

around quotations within those quotations 

 

In “Memories of West Street and Lepke,” Robert Lowell, a conscientious objector (or “C.O.”), 

recounts meeting a Jehova’s Witness in prison: “ ‘Are you a C.O.?’ I asked a fellow jailbird. / 

‘No,’ he answered, ‘I’m a J.W.’” (38-39) 

 

*commas and periods that directly follow quotations go inside the closing quotation marks; but 

when directly followed by a parenthetical citation – comma or period after the citation 

*if a quotation ends with both single and double quotation marks, the comma or period precedes 

both 

 

“The poem alludes to Steven’s ‘Sunday Morning,’” notes Miller. 

 

*semicolons, colons, quotation marks, exclamation points  - outside a closing quotation mark, 

except when they are part of the quoted material 

 

Whitman refers to “the meaning of poems.” 

Where does Whitman refer to “the meaning of poems”? 

Whitman asks, “Have you felt so proud to get at the meaning of poems?” 

 

*no punctuation in a basic parenthetical citation – author’s last name and a number; citations of 

multiple sources in a single parenthesis are separated by semicolons – (Baron 194; Jacobs 55); 

citations of different locations in a single source are separated by commas – (Baron 194, 200, 

197-78); multiple works by the same author – the titles are joined by “and” if there are two; if 

more, they are listed with commas and “and” – (Gluck, “Ersatz Thought” and “For”); (“Gluck, 

“Ersatz Thought,” “For,” and Foreword); your explanation of how you altered a quotation – 

semicolon (Baron 194; my emphasis) 

 

TRANSLATION OF QUOTATIONS 

 

*if it is not your translation- right after the quotation; the order may be reversed if it is unlikely 

that readers will be able to read the original: first quotation between inverted commas, the second 

quotation – in brackets, between inverted commas, followed by the source of quotation and the 

source of translation; or, the second quotation in single quotation marks and not in parentheses 

 



At the opening of Dante’s Inferno, the poet finds himself in “una selva oscura” (“a dark wood”; 

1.2; Ciardi 28) 

 

At the opening of Dante’s Inferno, the poet finds himself in “una selva oscura” ‘a dark wood; 

(1.2; Ciardi 28) 

 

*if it is your translation, insert (my trans.; page number) 

*if there are many translations that you created – insert a footnote describing which translations 

are yours 

 

INDIRECT SOURCES 

 

*an author’s published account of someone else’s spoken remarks – use qtd. In 

 

Samuel Johnson admitted that Edmund Burke was an “extraordinary man” (qtd. in Boswell 2: 

450). 

 

REPEATED USE OF SOURCES 

 

*when you borrow from a source several times in succession – if you borrow more than once 

from the same source within a single paragraph and no other source intervenes – single 

parenthetical reference after the last borrowing 

 

Romeo and Juliet presents an opposition between two worlds: “the world of the everyday … and 

the world of romance.” Although the two lovers are part of the world of romance, their language 

of love nevertheless becomes “fully responsive to the tang of actuality” (Zender 138, 141). 


