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The most recent publication of Diana-Adriana Lefter, a well-known researcher in mythocritics and 

mythanalysis, is a peculiar achievement: it is the first book where she discusses the presence and the 

functioning of myths in the Hispanic-American literature. Professor Lefter has already published 

many other works dealing with the relation between myths and literature, but all her previous works 

– including Introduction à l’étude du mythe dans la littérature (București, 2008) or Théâtre et mythe. 

Mythe et théâtre (Craiova, 2013) – focused on French literature.  

Certainly, the Hispanic-American literature is a perfect area of investigation for a specialist in 

mythocritics, as the magnificent literature of the real maravilloso (“fantastic realism”) is the artistic 

expression of a linguistically unified continent where myths, symbols and miracles are parts of the 

everyday life. On the other hand, the Hispanic-American literature of the so-called boom
2
 deals not 

only with myths, but also with politics. Thus, the novela del dictador (“the novel of the dictator”) is 

the artistic expression of a constant preoccupation of the writers of this generation for the political 

life of the continent, namely for the impact of dictators regimes on the people. The real maravilloso 

literature and the novela del dictador are the two main genres that are considered by Diana-Adriana 

Lefter when applying the mythocritic method to the study of the chosen texts. More than that, 

Professor Lefter extends her analysis of myths in Hispanic-American literature with a focus on the 

myth of the writer, which is not specific for this literature, but a modern approach, common to 

literary analysis in general.  

I want to stress that Diana-Adriana Lefter has very cleverly treated the Hispanic-American 

literature as a coherent and unified literary space that puts together writers and texts from all the 

Spanish-speaking countries of Latin America, and thereby emphasizing that that the linguistic 

coherence and the common cultural and mythologic heritage are the underpinnings of this 

literature. This is demonstrated by the presence of recurrent myths, themes, and symbols in 

Hispanic-American Literature. In the Foreword of her work, Diana-Adriana Lefter clearly states her 

opinion about the unique and unified Hispanic-American literary space:  

 

When we speak about Hispanic-American literature, we do not envisage, as we, Europeans, are 

culturally accustomed, to the literature of a specific country; we refer to the literature produced by a 

language—the Spanish—and by a culture—the Hispanic one—in a specific geographical space: South, 

Central and North America and the Caribbean Islands. It is, for us, a coherent space of artistic 

expression, resulted from the violent encounter, followed by the mixture of two great civilizations: 

                                                 
1
 English version: Two Literary Hispanic-American Myths (editor’s translation) 

2
 Literary movement of the years 1960s-1970s, when writers such as Julio Cortázar (Argentina), Carlos Fuentes 

(Mexico), Mario Vargas Llosa (Peru) and Gabriel García Márquez (Colombia) became famous world-wide 
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that of the indigenous people and that of the Spanish Empire. In a very special and unique way, the 

language of the conquerors became the mother tongue of the newborn populations, while their 

culture, mentalities and myths keep alive both the inheritance of the ancient land and that of the 

conquerors. 

This is why one can find common themes and subjects and similar modes of artistic expression in 

the Hispanic-American literature; they are born from this initial violent encounter, which represents 

both death and birth. This tormented beginning forever marks the identity, the traditions and the 

mentality of Hispanic-American nations. Thus, the Hispanic-American literature is the territory where 

specific myths are born, and those myths are originated in the socio-political, cultural and religious 

peculiarities of this complex space; on the other hand, in the deep-seated and persistent European 

influence and imposition of presumably “universal” myths. (our translation) (Lefter 7) 

 

The book is structured in two main chapters, treating one Hispanic-American myth, that of the 

Dictator, and a universal myth, that of the Writer. Diana-Adriana Lefter chooses Gabriel García 

Márquez’s El otoño del Patriarca and Carlos Fuentes’s play Todos los gatos son pardos to illustrate 

the myth of the Dictator—a Colombian and a Mexican making use of the same local myth. On the 

other hand, the author of the book illustrates the functioning of the modern myth of the Writer with 

a condensed novel by Segio Pitol, Domar a la divina garza. 

The pretext of the first chapter, dealing with the myth of the Dictator, is a phrase pronounced by 

Gabriel García Márquez in his conversations with Plinio Apuleyo Mendoza and quoted by Diana-

Adriana Lefter: the Dictator is the only mythological character produced by Latin America. This 

allegation validates the approach that Diana-Adriana Lefter proposes for both texts discussed: the 

political-mythological one.  

In fact, the author bases her analysis on Raoul Girardet’s theory and concepts, developed in his 

well-known Mythes et mythologies politiques. In this way, Diana-Adriana Lefter is original in her 

approach of the myth of the Dictator in García Márquez’s famous novel. We do not have to 

remember here that numerous other studies have been consacrated to this topic, but Professor 

Lefter’s one is unique. She does not limit her study to the traditional features of the Dictatorial 

character, but instead she shows clearly that the mythological allure of the character is given by his 

successive construction as the Saver, hero of normality and exceptional hero. Thus, the main 

character in García Márquez’s novel embodies, as Diana-Adriana Lefter demonstrates, all the 

archetypes of this myth: Cincinnatus, Alexander the Great, Solon and Moses. More than that, the 

author of the present work also deals with the main characteristics of the dictator as a character: the 

absolute expression of power—in society and in private life, showing clearly that the dictator is a 

literary manifestation of the Latin American macho—and his difficult relationships with women and 

femininity. In fact, Diana-Adriana Lefter demonstrates that there are just two types of relations 

possible between the dictator and women: philia and eros. 

The second part of the first chapter is a very pertinent approach to Carlos Fuentes’s most 

important play, Todos los gatos son pardos. It is, in our opinion, one of the most interesting analyses 

of this work, as the perspective is once again that of the political myth. Professor Lefter states, at the 

beginning of her demonstration, that a large part of Fuentes’ literary work is centered on the 

concept of mexicanidad, which defines and explains the formation and the pecularities of the 

Mexican people. Thus, the historical fact—Cortes’s conquest of the Aztecs—is cleverly transformed 

by Fuentes into a myth of origins, as Diana-Adriana Lefter stresses in her text, an explanation of the 

mexicanidad and of the chingada (”the physical and cultural violation of the Aztecs”). From this 

perspective, the traditional myth of Quetzalcóatl, transposed by the historical conquest, turns into a 

political myth and Marina, the mother of the first Mexican, herself becomes a mythical character. 

Professor Lefter writes: ”[...] in Todos los gatos son pardos, Fuentes uses the myth of Quetzalcóatl as 

a pretext for a new political myth, created by Fuentes himself, the myth of the foundation of Mexico. 

The hero of this new myth is a woman, Marina [...]”(our translation) (Lefter 87). 
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Diana-Adriana Lefter’s conclusion, regarding Fuentes’ text is that those transformations of the 

traditional myth turn it into a political one, where power is the main theme and this power is 

embodied by the two main male characters: Moctezuma and Cortès. 

The second part of Professor Lefter’s work deals with the modern myth of the Writer, in relation 

with the theme of communication, as they are presented in Sergio Pitol’s Domar a la divina garza. 

The author’s approach is based on the modern theories of communication, namely those of 

Umberto Eco, Lotman and Pierce and the goal is a focus on the communication issue, as this one is 

assumed by the various writers present as characters or just in abîme in Pitol’s novel. Generally 

speaking, Lefter’s thesis is that the quality of communication, the succes or, on the contrary, the 

failure of it depends on the writers competence and on the cooperation that is established or not 

between the producers of the message and the respective receivers. Diana-Adriana Lefter shows 

that there are three communicators in Pitol’s novel: the “old writer” who presents his literary 

project in the liminar (”introductory”) chapter; Dante C. de la Estrella, the homodiegetic narrator 

and Gogol, the Russian writer, who appears in abîme. Professor Lefter follows the evolution of these 

three writers and observes a common feature for all of them: the production of their respective 

texts is accompanied by a gradual physical destruction of the producers. Thus, the author considers 

that Pitol’s novel is a three-level story of the Writer’s death, of his sacrifice in producing his work. 

Over all, Diana-Adriana Lefter’s most recent book is a very modern and innovative approach of a 

well-known literary space, the Hispanic-American one, a very interesting and intriguing text, opening 

new and pertinent perspectives on this literature.  
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