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Abstract 
The decade of the 60s in America was a period when long-held values and forms decided to abandon an 
identity based on tradition and separate themselves from mainstream culture through their appearance and 
lifestyle. This bizarre choice resulted not only in a new self-identity, but also in a new social one. It is in this 
panorama where a plethora of different groups were participating in what was called the ‘counterculture’ and 
crafting an authentic oppositional identity, where the Hippies movement had a priviledged position. However, 
the Hippies were not the only group of people opposed to the ideas of the society they lived in. Another group 
apparently opposed to the ethos of the America of the moment, and to the Hippies, starts gaining publicity 
during the same decade. This group is the motorcyclists gang Hell’s Angels, not as different from the Hippies as 
they might seem.  
In the following lines, attitudes towards community, sexuality and drugs on the part of both groups will be 
taken into account in order to draw a parallel between them and demonstrate that they actually were two 
sides of the same coin. 
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Introduction 

In developmental psychology, J.S. Phinney identified a model of identity formation which is 
composed of two processes: exploration and commitment. “Exploration is the process of searching 
for an adequate identity choice among the available options, [and c]ommitment is the making of a 
decision to adopt a particular identity option” (Phinney 166). 

Individuals may choose to develop an identity commitment which would be not supported by 
their community’s expectations. This countercultural option involves a collection of attitudes, 
tendencies, and ideals that are different from the culturally desired. Here I would like to explore how 
identity is constructed, in sociological terms, in the America of the Sixties, a moment when the 
paradigm of American identity changed due to the economic and social development, taking 
especially into account two countercultural movements – apparently opposed – which arose at the 
same time. 

An appropriate and objective definition of the term ‘counterculture’ to use as a starting point 
would be the one provided by the Oxford Advanced Learner’s Dictionary: “[A] way of life and set of 
ideas that are opposed to those accepted by most of society; a group of people who share a way of 
life and such ideas” (40). It is thus determined that a single concept can be used to refer to a type of 
culture alternative to the mainstream in which values and lifestyles are subverted, and to the people 
belonging to it. This second point is perhaps less precise because even from the most basic 
perspective, the disparity among all the groups considered to be countercultural is easily 
recognizable. 

I would like to examine here the possibilities of drawing a parallel between the Hippie movement 
and the motorcycle club Hell’s Angels. To this end, several significant points, such as the genetic-
historical analysis of their evolution will be taken into account, placing them within their relevant 
context to finally answer the following question: Were these two groups a project or a symptom? In 
order to get to this, I consider it opportune to make use of theoretical and critical resources on the 
Hippie movement and put them together with a different type of narration as the New Journalism – 
and, more specifically, its subgenre known as ‘Gonzo Journalism’ – is. This style of writing, which 
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“consists of the fusion of reality and stark fantasy in a way that amuses the author and outrages his 
audience” (Filitreau qtd. in Hirst 4), is the one which the American journalist Hunter S. Thompson 
puts into practice in his book Hell’s Angels: A Strangle and Terrible Saga (1966). The choice of this 
type of journalistic literature is far from arbitrary, since this movement was developed along with 
other anti-establishment movements and it was, to a significant degree, a result of them. Evidence 
of this is reflected in the first pages of one of the first works dedicated to this particular type of 
press, which states that “[t]he underground press in America was created to reflect and shape the 
life style of Hippies, dropouts and all those alienated from the mainstream of American experience” 
(Glessing 3). 

That is, what we have is a brand new type of journalism whose information goes beyond the 
official American dogma of that time. A type of journalism that shows other communities and even 
nations that were precisely there, under ground. 
 
Analysis 

It was in the summer of 1967 when the Hippies constituted themselves as a new group in a 
society that was fenced by the ever-increasing emergence of groups, and political and radical 
movements. “[They] made a lasting impact on the ethos of America... [and] saw themselves as the 
people... who would build a new society on the ruins of the old, corrupt one” (Miller 3). The Hippies 
supported a lifestyle opposed to the one considered legitimate by the American middle class. They 
wanted to demonstrate that the values and regulatory orders around which the American society 
was rooted were far from immutable. But, what are the origins of this defiance? Micah L. Issitt states 
that there is no tangible answer to that question because “[t]he development of any cultural group 
is the result of numerous influences converging within the framework of the broader environment” 
(1). The Hippies movement emerged in response to the mainstream of the 50s and 60s, the Beat 
Generation being their direct ancestors. Both groups shared the desire to avoid the costumes and 
lifestyle of the ruling middle class, but they also firmly rejected any ties to any political commitment. 
They revered contemplation over action – initially, at least – “Both were drawn to the more mystical 
variants of oriental religion and mysticism... both were heavily involved with drug use. Both adopted 
the habit and style of those great American archetypes, the hobo, the burn, the hitch-hiker on the 
‘open road’ of American life” (Hall 160). 

There were so many similarities between them that Lawrence Ferlinghetti referred to the Beats 
as “Stone Age Hippies” (Ferlinghetti qtd. in Issit 2). The Beat Generation rebelled against a more and 
more repressive, conservative and conformist society, the fruit of the ideological confrontation that 
the Cold War brought about in the America of Eisenhower, causing the most amazing progress in the 
American literature through a new approach to it and a bohemian lifestyle. Prior to their formation 
in the so-called “Summer of Love” in 1967, this philosophy made the Hippies take the Beats over 
and, somehow, born from their ashes. 

And what do the Hell’s Angels have to do in this whole panorama of cultural revolution, of love 
celebration and flowers in the hair? How can they be categorized as a counterculture? These outlaw 
motorcyclists already had history during the 50s and 60s, but it was not until the mid-60s that they 
achieved notoriety. 

Little is known about this group, except that they were “outlaw motorcyclists wearing chains, 
shades and greasy Levis... [with] long hair in the wind, beards and bandanas flapping, earrings, 
...chain whips, swastikas and stripped-down Harleys” (Thompson 11). 

At the end of World War II, not all the American soldiers who returned shared the optimism that 
henceforth the opportunities presented to them would help them achieve the “American Dream”. 
Some of them were neither prepared nor willing to accept the future of responsibilities that a 
permanent job and a family would suppose, so they decided to pursuit freedom in the saddle of 
their motorcycles. “They didn’t want order, but privacy... They wanted more action, and one of the 
ways to look for it was on a big motorcycle” (Thompson 81). In the late 40s, motorcycle clubs had 
become very trendy. Among them were The Greedy Bastards, who were the first to be involved in an 
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incident in a motorcycle event in Hollister, California. A year after, former members of The Greedy 
Bastards decided to choose a new identity and started the Hell’s Angels in Fontana, California. It is 
speculated that the real origin of this name comes from a Flying Tigers squadron that battled in 
China during World War I, although even from within, no one can point exactly to its origins. 

The members of these motorcycle clubs saw in them a way of life, and considered the rest of the 
members to be their family. And it is here where a sense of brotherhood arises, which brings them 
together, which they are proud to uphold, and which is curiously provided by their motorcycles. This 
sense of community is anthropological to the American society, and therefore also common to the 
Beat and Hippie movements mentioned above. 

Unity was part of the philosophy of the Hippie lifestyle. Unlike the communities deliberatively 
created, they represented “an attempt to live the Hippie ethical ideals of liberated sex, use of dope, 
love and sharing” (Miller 87). Nor was it their aim to cluster rigidly, which partly answers that 
philosophy of freedom. They looked for a new way of life “[whose] end was affinity, communication 
[and] humans caring for each other” (Miller 90), which transcended the social control of the moment 
and represented the vehicle to a new society. The proliferation of these communes seems to 
correspond to the also progressive growth of rock festivals, “short-lived communes of a sort” (Miller 
88). The festival that, in this sense, inspired the experimentation of collective life was Woodstock, 
first held in the town of Bethel, New York, in 1969. In this regard, Miller takes a quote of an article 
“[from] the underground press... [which] stressed the feeling of unity: ‘Everyone needed other’s 
people help, and everyone was ready to share what he had as many ways as it could be split up. 
Everyone could feel the good vibrations’” (89). 

This feeling of instant community is also reflected by Thompson in Hell’s Angels. In the episode of 
Bass Lake, Hunter narrates this attitude of the Angels in relation to the distribution of beer: “To 
them it was just as natural for me to have their beer as for them to have mine... Their working ethic 
is more on the order of ‘He who has, shares’” (Thompson 178-179). This relationship of brotherhood 
was stipulated by Ralph ‘Sonny’ Barger, founder of the Oakland chapter, during the 60s. Apart from 
making an oath of protection, all those wishing to become a Hell’s Angel had to take an oath 
swearing allegiance to what they call ‘their colors’, which they would defend to death: the winged 
death’s-head patch on the back of their leather vests or jackets, along with other insignia, as the 
rectangular patch identifying their respective chapter locations, different types of Luftwaffe insignia 
and reproductions of German Iron Crosses. The diamond-shaped one-percenter patch - displaying 
‘1%’ – was also considered a symbol of honor, representing the percentage of society that did not 
match and did not care about it, an elite with bad name. The brotherhood that Barger proclaimed is 
explicitly evident in the chapter on the death and funeral of Mother Miles, an Angel who died on the 
road. The Hell’s Angels, as if they were on a tour, met to say the last goodbye and, above all, to make 
sure that Mother Miles was buried as a Hell’s Angel, with his colors. 

The Hell’s Angels, as the Hippies did at Woodstock, deliberately met in Bass Lake to celebrate the 
Fourth of July, celebration they used to celebrate every year going on a tour. Just as the Hippies 
claimed peace and love as a way of life in Woodstock, a tour meant a celebration to the Angels. It 
served as a kind of demonstration of who were really on their side. The tour also implied, as 
Thompson narrates, an opportunity to drive mad and cause fear among the population whilst their 
journey lasted. Why was that? The population they wanted to scare was part of the society who had 
turned their back on them, “[the] establishment culture – which [was] after all, in the driver’s seat – 
[and was] not willing to tolerate [any] deviant behaviour” (Miller 9). 

It is interesting that the middle class which the Hippies wanted to rebel against, and whose 
conventions tried to invert and subvert, was actually the environment where they had come from. 
As dissidents of that culture, the children of a class of well-off citizens sought to identify themselves 
and showed support to those most disadvantaged in society. That is why the Hippie dropped out 
from his middle-class neighbourhood and purposely assumed his role in poverty. 

The mythical image of marginality that the Hell’s Angels showcase is quite far from the Hippies’ 
precepts of solidarity with the underprivileged. On the contrary, the Hell’s Angels were not part of a 
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social structure that could afford to choose a way of life. They were a lower class phenomenon, 
“they [came] from people who never owned anything at all, not even a car” (Thompson 196). They 
were a result of a social breakdown, in sociological terms, and not a temporary phenomenon of 
imminent cessation. In the words of ‘Sonny’ Barger, they maintained a conformist attitude towards 
life and a philosophy of adaptation to the standards that the society had indirectly imposed on them. 
For the society in which they lived, the Angels were losers “[who had to capitalise on whatever [they 
had] left, and [couldn’t] afford to admit... that every day of [their lives took them] farther down a 
blind alley” (Thompson 326). Therefore, this behavior and lifestyle have been labelled as ‘deviant’ 
because of not being subject to the rules and expectations that the mainstream society considered 
respectable. 

This fightback was because, in the words of a Hippie, that society “sense[d] a threat to [its] 
continued... dominance” (Miller 9). And they were absolutely right. Both Hippies and Hell’s Angels 
challenged these societies through the imposition of fear. Although it was the Angels who more 
explicitly performed this ‘task’, in the novel The Electric Kool Aid Acid Test, also closely related to the 
New Journalism, Tom Wolfe demonstrates a similar attitude by the psychedelic group led by Ken 
Kesey, the Merry Pranksters:  

 
They, [those who conform the establishment culture], hate anything that’s not right for their 
way of living... [this is why we like to blow their minds]... When you walk into a place where 
people can see you, you want to look as repulsive and repugnant as possible... We’re bastards to 
the world and they’re bastards to us... We fight society and society fights us” (Thompson 148-
149). 
 
They, [the Pranksters] took a test run up into northern California and right away this wild-looking 
thing with the wild-looking people was great for stirring up consternation and vague befuddling 
resentment among the citizens. The Pranksters were now out among them, and it was 
exhilarating – look at the mothers staring! – and there was going to be holy terror in the land. 
(Wolfe 66). 

 

But they were not the Hippies, but the Angels who became a media circus from the early 60s, 
when the Angels already had six sections around the coast of California, for having followed that 
philosophy. In 1963, they had been responsible of an incident similar to the Greedy Bastards’ in 
Hollister. The Hell’s Angels, with the aim of raising money to send home the remains of an Angel 
who had been run over and killed on the road, invaded, according to various testimonies, Porterville. 
A year later, they were fully in the public eye after being accused of having raped two minors in 
Monterey. These news became a national security issue. Although the defendants were acquitted in 
a trial that took place a year later, the Lynch Report, drafted by the California Attorney General, put 
the Hell’s Angels in the spotlight of both citizens and media. Thompson, yet naive, finishes his 
second chapter wondering, after all, what kind of threat was that the Angels represented. Due to the 
fame they had achieved after 1965, many of the crimes attributed to them were created, as if it was 
a journalistic farce: fights, rapes and ‘motorised crimes’ that rarely showed plausible reasoning. 
Thus, the presence of the Hell’s Angels in any American community to which they were foreign, 
implied panic for its citizens, who often sought support among them to defeat this gang of ruffians 
who swept their towns, their establishments and raped their women, and posed a serious problem 
to the police, who was forced to set up checkpoints and try to divert the path of the Angels as far as 
possible, and to arrest anyone they thought likely to cause any public disorder. 

The Angels represent, on the other hand, extreme positions. For them, there was no offense 
without defence - even within the organization -, and many of them admitted having based part of 
their lives on violent episodes. But it is also true that they claim they never started an argument. 
‘Sonny’ Barger puts it this way: “There would be no trouble if we [were] left alone. The only violence 
is when people go after us. Couple of Angels will go into a bar and a few guys getting drunked up will 
start a fight, but we get blamed for it” (Thompson 256). 
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The fact remains that violence defines to a great extent the Angels’ behavior, and Thompson 
accurately reflects the low-life of the motorcyclists gang. 

Conversely, the Hippies were the generation of love, peace, optimism, the ‘flower power’. To 
them, love was opposed to violence, which they considered as “the product of a corrupt society and 
was one of that society’s dead ends” (Miller 105). Beyond their desires of celebrating a free love 
equivalent to sexual permissiveness, to which we will return later, the Hippies advocated a kind of 
love for all mankind in an era when personal relationships were almost accidental and in many cases 
of convenience. It is for this reason that the Hippies got immersed in political activism with the 
conviction that love as ethical conviction “[could] change and create ...[could] move and ...[could] 
shake moral, political, ethical, economic, and spiritual consciousness” (Miller 105). To them, love 
was the only solution to all problems, “if truly practiced, it would reform the world” (Miller 105). 
Love as it was conceived by the Hippies resulted on the emergence of other groups as the Yippies or 
the Diggers, who celebrated love through open expressiveness, through spontaneous performances 
- hence the importance of the here and now - and gestures of free love and solidarity that 
symbolized passive resistance to all structures legitimized by violence as war or police brutality. 
Their mode of activism was also passive. The Hippies did not seek conquest but transcendence, thus 
beginning their confrontation towards violence by going to the streets and promoting mass 
demonstrations and marches for freedom. Miller believes that this stream change which passed 
from the rejection of any political commitment to the adoption of activism as a way of life takes 
place because “the Hippie lifestyle had political implications; persons living on the boundary of what 
was socially acceptable could not always avoid political reality, no matter what they thought of it” 
(107). 

The Hippies, as the Beat Generation and the New Left had been before, were prototypes of... “an 
expressive social movement” (Hall 164), what prompted the development of a revolution instead of 
imposing it. 

One of the most important clashes between the Hippies and the Hell’s Angels can be appreciated 
in this regard, politically. The collective point of view of the Angels had always been fascist. Like the 
rest of outlaw motorcyclist groups, the Angels were anti-communist, and, politically, they “[were] 
limited to the same kind of retrograde patriotism that motivates the John Birch Society, the Ku Klux 
Klan and the American Nazi Party” (Thompson 315). 

Along Thompson’s narration, several episodes in which it is questioned whether the Angels have 
a Nazi ideology or not are found. Sometimes, members of the gang insist that they just carry the 
insignia of the swastika to cause fear; it is simply a careless symbol that they have bought by chance. 
Ralph ‘Sonny’ Barger is the only one who, in Hell’s Angels, talks about it and admits the admiration 
they feel – not only him, he generalizes – for Germany, that the Angels who carry that kind of 
insignia do it because they want to frighten, to be left alone. They, Barger says, belong to the 
ideology of ‘individualism’ that was first promulgated in the Declaration of Independence. 

Hence this antonym regarding political ideology between the Hippies and the Hell’s Angels starts 
to become apparent at the moment that both groups, hitherto unrelated to any kind of political 
activism, begin to express their ideas about the Vietnam War. The Hell’s Angels, instead of 
promoting or joining such protests in which young students condemned the war machine Vietnam 
meant, decided to do the opposite and attack protests. They ‘counter protested’ against Vietnam 
wanting to express their patriotism this way (not a casual fact, since it has its origins in the category 
of veterans of some Angels who fought in World War II as mentioned above, or even in the Korean 
War), to the point that Barger wrote a letter to President Johnson to offer the Angels’ support in the 
war, and offered to swell its lists of soldiers. They never received an answer, but it was one more 
event to promote and advertise the group. Now they appeared on TV and even discovered that they 
could be summoned for press conferences. 

It did not take them long to realize their differences compared to the rest of radicals. The other 
groups were constructive, but they were not. The drug culture, with which the Angels had joined 
more than once, had demanded them an alliance and they had disappointed it. Yes, there was a time 
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when Hippies, hipsters and Hell’s Angels had come to join and even fraternized in a common 
interest: the drug. To the Angels, it was a completely new dimension; it was something they were 
not used to. Their drug consumption was limited to marijuana. This was due to the fact that an Angel 
should respect the rule of not using (or giving up) any substance that could make him unable to ride 
his mortocycle. The aforementioned ‘alliance’ came from Ken Kesey, the only positive connection 
the Angels made from the intellectual circle of Berkeley, to which the Hell’s Angels seemed so 
interesting as a phenomenon, and with which so less they had in common. Kesey invited the Hell’s 
Angels to an ‘acid test party’ he was promoting together with the Merry Pranksters with the only 
purpose that the guests could experience different states of consciousness expansion. The 
psychedelic movement led by Kesey shared the relevance of the dimension of ‘here and now’ 
defended by the Hippies. The Hell’s Angels consumed drugs and alcohol not with the aim of getting 
that state of consciousness expansion, but with the will of staying awake as much as their tours 
lasted. Unlike the substances they had consumed before taking LSD, this new drug submerged them 
in a state of peace almost unknown to them. 

To the Hippies, the drug, ‘dope’ had a triple dimension: “dope is fun; dope is revolutionary;... 
dope is good for your body and soul” (Miller 29). 

The Hippies established this difference for a clear reason: “Middle class society [had] its own 
tolerated drugs – alcohol and tobacco -... Thus drug-taking as an element in the Hippie way of life 
[had] the added attraction of demonstrating how artificial [were] the established boundaries to that 
moral code which society [took] to be ‘right’ and ‘natural’” (Hall 156). 

To carry out experiences that open the ‘doors of perception’, the Hippies designed what is known 
as ‘dope churches’, since their aim was to use drugs for ritual, spiritual discoveries. Timothy Leary, 
promoter of these experiments, wanted his new ‘religion’ to stay away from other social structures, 
so he founded the League for Spiritual Discovery in defence of these practices, looking even to 
legalizing drugs for spiritual purposes. 

Having fun was also part of the drug culture, which lived in hedonistic terms an ethics of pleasure 
not shared by all of society. The basic idea that pleasure was not attentive to the moral, but it was 
good, was also defended by Timothy Leary, who felt that the “hedonistic gap... was the real problem 
of the world [then]” (Miller 118). Yet another benefit that the drug conferred the Hippies in terms of 
fun, pleasure seeking, was the intensification of sexual pleasure that drug produced, because it 
helped them expand their erotic horizons. Leary summed up this experience as follows: “The key 
energy in our revolution is erotic... The sexual revolution is not just part of the atmosphere of 
freedom that is generating within the kids. I think it is the centre of it. The reason the psychedelic 
drugs, particularly marijuana, are so popular, is because they turn on the body. I’ll say flatly that the 
meaning and central issue of the psychedelic experiences is erotic exhilaration” (Miller 67). 

Returning to the subject of love celebrated by the Hippies, it was understood as love that 
involved sexual permissiveness. It did not have to do with forcing or compelling anyone to take part 
in a sexual activity that they did not want, but to enhance no repression against such impulses. This 
extension of the concept love-sex, reached the point that certain minority defended the place of the 
orgy, of organized and spontaneous sex among multiple partners. This idea had led to the previous 
generation, the Beat, to reshuffle different possibilities for this in terms of family structure. Ginsberg 
wrote: “I would see different kinds of family structure. Couple of girls with one guy, couple of guys 
with one girl, 20 girls, 20 guys, all making it if they want” (Ginsberg  qtd. in Miller 93). 

The counterculture, on the other hand, did not bind the married couples to exchange relations. 
They did not see why sex could not be shared, because in their opinion it was a practice that united 
the individual more with his wife or family. Everything that supposed chastity or adultery, derived in 
jealousy. 

Also present was the defence of homosexuality, which was based on the right of a person “to free 
sexual choice” (Miller 57). Within this ethics of sex, there were also society members who disagreed, 
mostly women, to see it as a project focused on the satisfaction of male sexual desires. For some 
women “free sexuality... carrie[d] with it an unwarranted domination by the man, of the woman, 
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which injures both” (Miller 67). The argument was simple: How many men were there who treated 
their partner as a person and not as a piece of meat? Linked to this, the alternative of homosexuality 
among women started to show up. The movements for the liberation of women were beginning to 
emerge, both through the underground press and the rest of society. All this was new in the Hippie 
panorama: the previous generation could not enjoy the same privileges. However much revolution, 
the Beat posed, it is notoriously difficult to find a female figure within that movement that had been 
at the level of such great figures as Ginsberg or Kerouac. In the introduction to Girls Who Wore 

Black: Women Writing the Beat Generation, Ann Charters asks this question: “[H]ad the Beat men 
encouraged the writing of the women who were involved with them in this literary movement?” (ix), 
which she answers below from the perspective of feminist criticism, and says no: the Beat-men 
failed to respond to the intellectual needs of these women who, obeying much in the same 
conformist way than the previous generation had done, remained isolated, dressed in black, 
watching the men of their generation, with whom they shared concerns and desires, triumph, 
leaving them in the shade. Joyce Johnson, one of the minor characters that shaped that generation, 
defines it from a more positive perspective: “If you want to understand Beat women, call us 
transitional – a bridge to the next generation” (Johnson qtd. in Knight 1). Although compared to the 
role that women represented in the field of the Hell’s Angels, these women, and even those of the 
previous generation, were privileged. 

Little evidence exists along Thompson’s narration of love feelings of the Angels towards a 
particular woman. The only special relationship that they seem to have is the one they have with 
their motorcycles, and the only explicit references to women are those Thompson makes in the 
middle of the book: “There were about fifty girls in camp, but nearly all were ‘old ladies’ – not to be 
confused, except at serious risk, with ‘mamas’ or ‘strange chicks’. An old lady can be a steady 
girlfriend, a wife or even some bawdy hustler that one of the outlaws has taken a liking to” (216). 

For the Hell’s Angels there are thus three types of women that basically differ in their sexual 
availability. The category of ‘mama’ is the most degrading of all. Thompson makes it clear that in any 
meeting of the Angels there were ‘mamas’ and that they understood that what was expected of 
them was total availability “at any time, in any way, to any Angel, friend or favored guest – 
individually or otherwise” (217). That is, they were common property and could be sold or 
auctioned. But this role of “piece of meat” women Hippies denounced did not seem to worry them 
at all. They knew their role and accepted it without question. The primacy of male sexual pleasure is 
also evident among the Angels, and it is manifested in numerous occasions as sexual abuse, which 
Thompson reflects very explicitly. It is worth noting in this regard the episode in which several 
Angels have sex with a woman who is clearly drunk and had previously offered herself for it, at a 
party they met with Kesey and the Pranksters and that Wolfe described in a similar way, almost 
using the same words in The Kool Electric Aid Acid Test. Thompson, not so naive at this point, relates 
it (not explicitly) to an episode of gang rape that the Angels had often been accused of. They declare 
it in the book and do not discard that there could have been an episode like that when the ‘mama’ 
that had previously offered herself, regrets having done so. 
 
Conclusion 

As countercultural movements, both Hippies and Hell’s Angels shared common facts: their 
genesis occurred as a rebellion against the generation that preceded them. But, to what extent can 
we ensure that they shared the same ethics of drugs, sex and sense of community? The Hippies were 
a movement which had turned their back on the society, and the Angels were a gang on which the 
society had turned its back. The Hippies proclaimed love, equality, the need of opening to 
spirituality, to perception. The Hippies manifested themselves as a project; they were the children of 
a transition, they sought to face the conflict, the system, to challenge it and make socio-economic 
structures transcend through it. The Hell’s Angels, however, clearly formed a symptom of a cracked 
society; embodied the denial of what had been denied to them. They represented contradictory 
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roles when trying to reach a new kind of community in everyday life on the one hand, and on the 
other refusing to push the boundaries that the system had imposed to them. 

The Hippies rebelled against the past, against the degradation of a system; the Hell’s Angels 
fought against the future. Both groups were two sides of the same coin, the so-called 
counterculture, in terms that Norman Mailer described in “The White Negro”: “One is Hip or one is 
Square... one is a rebel or one conforms, one is a frontiersman in the Wild West of American night 
life, or else a Square cell doomed willy-nilly to conform if one is to succeed” (2). 



Maria Ibáñez Rodríguez, ”Hippies and Hell’s Angels: Two Sides of a Coin-terculture”.                                                   

Identity and Conflict in Cultural and Geo-Political Contexts (Part I). 

 

HyperCultura, Vol 2, no 2/2013                                                                                                     Page 10 

 

 
Works Cited: 

 

“Counterculture”. Def.1. Oxford Advanced Learner’s Dictionary. 6th ed. 2000. Print. 
Braunstein, P. and M. W. Doyle, eds. Imagine Nation: The American Counterculture of the 1960’s and 

70’s. New York: Routledge, 2013. Print. 
Buchdahl, David. “The Past, the Counterculture and the Eternal-Now”. Ethos 5.4 (1997). Web. 12 

Aug. 2013. http://www.jstor.org/stable/640245 
Charters, A. “Foreword”. Girls Who Wore Black: Women Writing the Beat Generation. Ed. R. Johnson 

and N. M. Grace. USA: The State U. P., 2002. ix-xiii. Print. 
Farber, David, ed. The Sixties: From Memory to History. Chapel Hill, North Carolina: UNC Press, 1994. 

Print. 
Glessing, Robert J. The Underground Press in America. Bloomington: Indiana U.P., 1970. Print. 
Hall, Stuart. “The Hippies: An American Moment”. CCCS Selected Working Papers. Vol. 2. Oxon, New 

York: Routledge, 2007. Print. 
Hirst, Martin. “What is Gonzo? The Etimology of an Urban legend”. Hirst, U.Q. Eprint edition. Web. 

19 Jan 2004. 
Issit, Micah L. Hippies: A Guide to an American Subculture. Santa Barbara, California: Greenwood P., 

2009. Print. 
Knight, Brenda. Women of the Beat Generation: the Writers, Artists, and Muses at the Heart of 

Revolution. USA: Conari P., 1996. Print. 
Mailer, Norman. “The White Negro”. Mr. J’s American Literature Site, 2009. Web. 1 Aug. 2013.  
Miller, Timothy. The Hippies and American Values. Knoxville: U. of Tennessee P., 1991. Print. 
Phinney, J. S. “Identity Formation Across Cultures: The Interaction of Personal, Societal, and 

Historical Change”. Bridging Cultural and Developmental Approaches to Psychology. New 

Syntheses in Theory, Research and Policy. Ed. Lene Arnett Jensen. New York: OUP, 2011. Print. 
Thompson, Hunter S. Hell’s Angels: A Strange and Terrible Saga. USA: Random House of Canada, 

1985. Print. 
Wolfe, Tom. The Electric Kool Aid Acid Test. Reading: Black Swan, 1989. Print. 
 
Author 
María IBÁÑEZ RODRÍGUEZ holds a degree in English Philology and an M.A. in Literary Studies from 
Universidad Complutense de Madrid. During her degree studies she specialized in English and 
American literature, with particular interest in the 20th-century fiction from the USA, and also had 
the opportunity of spending a full academic year at Royal Holloway College (U. of London). Other 
areas of interest include children’s literature, fantasy fiction and comic studies. She has participated 
as a speaker in the Colloquium on “Narrativas transmediáticas y construcción de los asuntos 
públicos” with the presentation “Transmedia Storytelling: ¿Vivieron felices y comieron perdices? 
Recontextualización de los cuentos de hadas en el cómic Fábulas de Bill Willingham” (“Transmedia 
Storytelling: Did they live Happily Ever After? Recontextualization of Fairy Tales in the comic book 
Fables by Bill Willingham”). 
 
Contact: mibaez.r85@gmail.com; mibaez1@ucm.es 


